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Discursive Documents:  

Performing the Catalogue 

By John Q 
 

In MOCA GA Education/Resource Center   

 

Opening Reception 
Saturday, October 2, 6:30 - 8:30pm  

 

Exhibition Dates 
October 2, 2010 – January 8, 2011    
 
 

Artist Talk with Wesley Chenault 

Wednesday, October 20, 6:30pm Reception, 7pm Talk 

 

Artist Talk with Joey Orr 

Thursday, November 4, 6:30pm Reception, 7pm Talk 

 

Artist Talk with Andy Ditzler 

Thursday, December 9, 6:30pm Reception, 7pm Talk 
 

 

 

 

ABOUT Discursive Documents: Performing the Catalogue 
 

The word discursive refers to a manner of philosophizing by way of reason and 

argument, but the word also means digressive and rambling. In Discursive Documents: 

Performing the Catalogue, John Q explores the idea of discursive documents, a 

contemporary cataloging practice that takes the forms of printed matter, exhibition, 

programming, and digital scholarship. By creating links between these various forms of 

documentation, the material itself takes on different forms and occupies different kinds 

of spaces. What if the catalogue were not simply the printed text and image, but also a 

dialogic process through which the meaning of past events is continually negotiated? 

Catalogue essays will take the form of essays in Southern Spaces online journal, as well 

as programming at MOCA GA. Printed matter will take the form of a specially curated 

issue of The JOSH published by Arts&Sciences PROJECTS. 

 

 

 

 

 

 



ABOUT John Q  

 
John Q is an artist collective whose name references “John Q. Public.” The “public” is 

left understood, though the work is considered a kind of public scholarship, and the “Q” 

is left hanging to reference the group’s interest in queer history and politics. 

 

The collective consists of Wesley Chenault, Andy Ditzler and Joey Orr. 

 

 

 

Wesley Chenault wears many hats, sometimes all at once. He is an archivist with 

close to fifteen years of experience in academic, non-profit, and government 

repositories. He is an independent scholar with a doctorate in American Studies and 

a master’s degree in Women’s Studies. He is a collaborator who works on a variety 

of public projects. His interests in memory, place, and identity take forms as diverse 

as collection development, exhibitions, public art, teaching, and traditional 

scholarship. 
 

Andy Ditzler is a composer, performer, and curator working in Atlanta. He studied 

percussion in the School of Music at Indiana University, and has performed in 

musical contexts ranging from classical and jazz to free improvisation and rock. As 

composer and performer, Ditzler has explored video, visual art, audio phonography, 

and other multimedia forms. His one-man theater show Yes and No was 

commissioned by Clayton State Theater and premiered there in 2002, later running 

in Atlanta. In 2003 he received a grant from the King Baudouin Foundation to travel, 

perform and research in Belgium. In 2006 he released his first music CD, Songs From 

Yes and No, which he produced, arranged, and recorded over two years. Solstice, 

a holiday single, followed in 2008. Ditzler is the founder of Frequent Small Meals, a 

record label and production company. He has enjoyed a long association – as 

performer, board member, and programmer – with the legendary Atlanta art space 

Eyedrum. Ditzler also curates and hosts the Film Love series, which in 2006 was 

named Best Film Series in Atlanta by the critics of Creative Loafing. 
 

Joey Orr is a freelance writer, editor, curator and former instructor in Visual and 

Critical Studies at the School of the Art Institute of Chicago. His curatorial work has 

focused almost exclusively on installation and public intervention, from alternative, 

grassroots venues to museum, commercial and municipal exhibition spaces. He has 

lectured on contemporary art, affect and visibility at the College Art Association 

National Conference (Los Angeles), Columbia University (New York), the School of 

the Art Institute (Chicago), University of Wisconsin (Madison) and Brighton University 

(Brighton, England). Past projects have been reviewed by Art in 

America,ARTnews, Contemporary (UK), Public Art Review and Sculpture magazine, 

among others. He holds a Master of Arts in Visual and Critical Studies from the 

School of the Art Institute of Chicago and is currently a doctoral student in Emory 

University’s Graduate Institute of Liberal Arts. His new collaborative, John Q, focuses 

exclusively on issues of public intervention, history, memory and archival practices. 
 

 


